Nick Roth’s band Yurodny celebrate their 10th anniversary with a new suite ‘Wave’,
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coalescing traditional and modern music that hopes to speak truth to power

Siobhan

ng

ta time when broad swathes of the

world are focusing ever inward, mu-

sic has a funny way of coaxing our
aze outward again.

Yurodny embody that outward gaze in
every note of their repertoire, and this
month, they celebrate their 10th anniversa-
ry with the premiere of a new suite, Wave,
composed by founder, Nick Roth. Theirs is
a coalescing of traditional and contempo-
rary music in shapes that both reassure and
challenge the listener, with their rich syn-
thesis of wildly celebratory music and epic
songs ofloss and longing.

The band’s name choice mirrors their
way oflife, says Nick Roth.

“I came across the word Yurodny in a
book called Testimony, the alleged autobi-
ography of Dmitri Shostakovich,” Roth
says. “It was highly critical of the Soviet Un-
ion and of oppressive regimes everywhere.
I think in Russian, it’s actually ‘Yurodivy
Krista Rasi’, which means ‘A Fool For The
Sake of Christ’.

“There’salonghistory of yurodivyin Rus-
sia. Prior to the 20th century every village
and town in Russia had its own yurodivy,
who was a little bit like a jester. Somebody
who’s crazy, but at the same time, the one
whospeaks the truth. It’s the foolin Hami/let.

“And because Russia was this enormous
country ruled by an iron fist, the yurodivy
were akind of safetyvalve . . . The yurodivy

were outsiders, and had quite a strong link

‘with shamanic traditions from Siberia. Al-
"“'most feral people. Rasputln was the yurodl-

vyto Tsar Nicholas.”

Roth was deeply attracted to the idea of
being able to speak the truth through the in-
sanity of music, and also through the mathe-
matical structural beauty of music.

As a widely travelled musician and com-
poser, whose family roots are in Ukraine,
Roth was alive to the rich complexity of folk
music.

This can sometimes be underestimated
by those who favour their music washed,
ironed and starched by the conventlons of
classical music.

Complextuning systems

“In 2006, I was studying in Hungary and I
was able to hear recordings made by Béla
Bartok of folk singers in the 1920s and
1930s along with the actual transcriptions
theymade while collecting,” Roth says.

“The musicwas microtonal, and every or-
nament in the voice was notated with com-
plex tuning systems. Bartok was very influ-
enced by ideas which stretch all the way
backto the Greeks and Pythagoras, and this
idea that there’s a natural mathematical or-
derin nature.

“That’s something you can see in the Fib-
onacci sequence in sunflowers, for exam-
ple, but Bartok was inspired by theidea that
folk music was the human expression of the
natural in the same way that the blossom is
the natural expression of the flower, or the
pollen is the natural expression of the bee.”

Roth’s vision for Yurodny was one where
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allits members would share a deep connec-
tion with (oral) traditional music, but also
with contemporary music, which is a more
rigid form.

“There’salsoa horlzontal and vertical as-
pect to this,” Roth explains, with the pas-
sion of someone who lives and breathes his
music, “in that traditional music is horizon-
tal, withits linear melodies, whereas formal
music is more vertical and it’s all about har-
monic structures. So I was looking for
three-dimensional musicians, really.”

- Roth assembled his band, which includes
Francesco Turrisi on keyboards, Oleg Pon-

omarey on fiddle, Kate Ellis on cello and

Cora Venus Lunny on violin. He likens this
gathering to a blank canvas or a block of
clay, with the projects they embarked upon
attempts tomodel the clayor colour the can-
vas.

In the intervening years, Yurodny have

- travelled widely and released four original,

engaging albums, collaborating along the
way with musicians from across Europe
and the Near East. Fittingly, Roth’s latest
composition, Wave, emerged during his pe-
riod as Dun Laoghaire Artist in Residence
atthe Lexiconthisyearin Co Dublin. It’s the
third suite in a triptych, the first two of
which were Wake and Wend.

Localand globalresonances

The theme of movement of people is at the
heart of Wave, so itis rich in both local and
global resonances. Diin Laoghaire, a har-
bour town, is a fitting setting for new music
composed by a musician whose every fibre
seems to seek out connection between peo-
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m Yurodny, with founding member Nick
Roth (second from left). ‘Yurodny came
together at the time when Europe was a
much more stable entity. In the last two
years, that's all changed.’

. pleand places. Even the suite’s title has mul-

tiple layers of meaning.

“It’swave, asin crossing the seas to leave,
and wave as in goodbye,” Roth says, noting
pithily that Ireland is now a multi-cultural
society, and those waves are not just water,
butof people too.

Musicis keytouniting us in our common-
alities, he insists. “Yurodny came together
at the time when Europe was a much more
stable entity. In the last two years, that’s all
changed. Everything is in flux. Y

“Those ideals that we represent in the
music are much more 1mportant now. You
can listen to traditional music from all over
the world and you will recognise elements
within it, Music is always more similar than
different. ivery single culture has music,
and music is a very strong reminder that
those borders are imaginary and porous.

“This is music of the people. It'simmateri-
al where they were born, or where they in-

_habit. It’s their music. It’s the world’s

sound. I think that’s avery profound and im-
portantrealisation.”

Yurodny premiere Nick Roth’'s new work,
Wave, aspartofa 10th anniversary celebra-
tion concertin The Pavilion, Diin Laoghaire
on December 13th at 8pm. pavmonthea—
tre.ie, Yurodny.com




